
THE SOCIAL RELATIONSHIP BETWEEN MEN AND WOMEN IN THE LADY

OF SHALOTT

Alfred Tennyson's version of 'The Lady of Shalott' explores of this walled tower represents a male-dominant society as
one of its most visible products. Generally, women in the Victorian era were unable to make.

This series aptly demonstrates the consequences of the woman's failure to fulfill her role as mother and loyal
wife: not only has she been cast into the street, but her daughters have been forced into destitution as well. The
Lady of Shalott preserves her safety by staying within the confines of her tower and not participating in any
sort of active pursuit. Poulson, Christine. The conflicts between the Lady's interior and exterior worlds
exemplify the tension between the artist's function of creating his or her own interpretation of nature and the
simultaneous necessity of directly experiencing the natural world. The second half of Tennyson gives a precise
of not being married and due to her sexual activities as a description of his views about the roles of Victorian
women. Lines â€” After the intricate description that the reader has been given of Lancelot, it is in this stanza,
in line , that the Lady is able to see him for the first time. I believe, in fact, that good pictures never can be;
they are always another poem, subordinate but wholly different from the poet's conception, and serve chiefly
to show the reader how variously the same verses may affect various minds" Nelson  Criticism David Kelly
Kelly is an adjunct professor of creative writing and literature at Oakton Community College and an associate
professor of literature and creative writing at College of Lake County and has written extensively for academic
publishers. They are described as curious, going out of their houses and onto the wharf to look, walking
around to read the front of the boat. Artists such as Hunt, Waterhouse, Rossetti, and Meteyard emphasized the
tragic aspects of the Lady's love and her place as an object of desire, while artists such as Siddal and Warry
focused more on the Lady's position in relation to her surroundings and status. This artificial structure removes
the Lady from nature and cuts her off from her ability to achieve her own personhood. It appears mostly dark,
except for the small image of two lovers at its center. The poem is divided into four numbered sections, with
each section, like a story, rising to a climax before it ends. Also like Hunt, Rutland includes the identifying
loom and cracked mirror. This reaction can be seen as symbolic. Tennyson, Alfred and Adam Roberts.
Research tapestries from the Middle Ages and report on what kinds of images they present and what kinds of
stories they tell. The subjects depicted varied depending on individual artist, but often incorporated
generalized themes such as tragic love or religious subjects. This is contrasted with the inflexible, colorless
walls and towers of Camelot in line  The flowers, symbols of fleeting, fragile life, contrast the Lady's creation,
her tapestry, which is long-lasting but not alive in the same way. This is an appropriate allusion because both
Penelope and the Lady of Shalott use their craft as a substitute for human involvement. The curse has reduced
the Lady to essentially nothing to others. The Lady of Shallot becomes a fallen woman herself in the sense that
she does not assume the role prescribed for her, and meets her death as a result. According to John Ruskin ,
the youong artists' departures from the poem expressed their artistic visions and goals. Dead leaves fall about
her, symbolizing her own oncoming death. She is no longer a corpse, but a standard of safe loveliness. She
must accept her restrained position Even though the title of the poem alludes to the fact that it will without any
rebellion. Print Vol. When she faces actual reality by looking out the window, it breaks the mirror that she no
longer needs to see through and also destroys her handiwork. The domestic interior belonged to women, while
the active exterior world belonged solely to men. Hunt's painting, very similar to his Moxon Tennyson version
of the scene, depicts the Lady in elaborate surroundings, unlike the stark room described in the poem. Perhaps
because Warry's version did not attempt to achieve any deep artistic goal, but rather attempted to present a
respectable Victorian woman, Warry gives no sign of the Lady's isolation and represents no tension between
creating an inner artistic vision and experiencing life outside directly.


